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allegro of no less respectable a classic than Mozart's Hafner sym-
phony* But before Wagner died, "absolute music" was reviving
in the hands of men who were musicians alone, and not wits,
dramatists, poets, or romancers, seizing on music as the most
intense expression of their genius.

Mozart, Beethoven, and Wagner, with all the "program-music"
men, practised a delightful and highly compound art which can
be understood without any musicianship at all, and which so fas-
cinated the world that it swept genuine absolute music out of
existence for nearly a century. But now absolute music has been
revived with enormous power by Brahms, and is being followed
up in this country by Dr Parry himself, and by Professor Stan-
ford. Unfortunately, neither of them sees this as clearly as I, the
critic, see it. Dr Parry knocks the end of an admirable book to
pieces by following up the technical development of music,
which is, of course, continuous from generation to generation,
instead of die development and differentiation of the purposes of
the men who composed music. Thus, he treats Mozart as the
successor of Bach, and Brahms as the successor of Wagner.

The truth is that Brahms is the son of Bach and only Wagner's
second-cousin. Not understanding this, Brahms feels bound to
try to be great in the way of Beethoven and Wagner. But for an
absolute musician without dramatic genius to write for the theatre
is to court instant detection and failure, besides facing a horribly
irksome job. Therefore he falls back on a form of art which en-
ables absolute music of the driest mechanical kind to be tacked
on to a litarary composition and performed under circumstances
where boredom is expected, tolerated, and even piously relished.
That is to say, he writes requiems or oratorios. Hence Brahms'
requiem, Job, and Eden! Eden is evidently the work alluded to
in this volume as "one of the finest of recent oratorios, in which
the choruses of angels and of devils sing passages which express
the characteristic impulses of angelic and diabolic natures to a
nicety." O those mixo-Ionian, hypo-Phrygian angels, and those
honest major and minor devils! shall I ever forget them?

The future is bright, however: Dr Parry's latest composition
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